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FHOLSTERED IN CHESTNUT.COLOURED SUEDE. &
IHARN PROTOTYPE “SAN PANCRACIC TABLE i THE
VONE 1T HAMGS A CHANDELIER DESKGMNED I THE “70s O

Ui A CLUE ON THE FRENCH RIVIERA. THE SIDEROARD OF

RED TILESWAS CUSTOM-DESGNEID BY CONTEMPORAIM

THE L ARGE ARTWORES ARE BY BOSANAOLAN, THE SRLALL
WWED 1 MIRROR 15 A PABLO MCASS0 SKETCH. THE GREY
FE. QPPOSITE, COMES FROM AN OLD HOTEL IN MARSERLE
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pl iy VIER umiue protofypes, oillectors of vint: o i
Vialan hi | Viost have ther own story to tell, having been picked ap
rather averse 1o dis vl Soine are dested for hote project
marked for bars amd restauranis i Mammakech, in Rome or closer ¢
5 remarks the Barcelonan with the wave of an arm, indicat
o of sorts, - 1 s1gm of chaos; thas s an ordered pla
te and studn Iy unshave his beloved wen o
onsahdan rk and lun ike this wa ¢r o rils
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ROMIE FRAME, ONCE A CERING DECORATION IN THE FORMER
IF NEWSFAPER LA VANGUARDIA, 1S FROPPED AGANGT & MODERNIST
LIRROR ON THE MANTELMECE. THE HOME'S SECDND FACD RABANNE-DESSGNED
CHANDE] ER HAMGS ABOVE. OPPOSITE: THE CUSTOM COFFEE TABLE IN BEVELLED
BLACK GLASS TILES WATH STEEL RASE 15 BY CONTEMPORAIN STUDID. SURROUNDING
IT ARE WELL-WORN, MOCHA-COLOURED LEATHER CHESTERRELDS FROM

BELGIUM AND CUSTOM WHITE LEATHER ARMCHARS BY CONTEMPORAIN
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¥ FEATURING AM EARLY 20TH CEMTURY
CHIMESE SETTLERS SCREEN FROM THE
CATALAN PFROVIMCE OF OLOT, THE KITCHEN
IS5 MADE UP OF RECLAIMED CABINETS AND
A& CENTRAL WORKBENCH ORIGINALLY LISED
AS A CUTTING TABLE IN A TEXTILES FACTORY
OPPOSITE: A VINTAGE MURAND CHANDELER
HANGS ABCWVE A CHINESE ODCCASIDNAL TABLE
SURRCHIMDED BY 50 SWEDISH OFFICE CHARS







EXTEMS
ORIGINALLY THE RECEFTIO .
AMD HEADCUARTERS, THE BATHROOM'S WOOID PANELLING,
oL THE BATHTLUE IS BY
K AND THE STOOL 15 FROM SEMPRE
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O has 16 m:r“u.lillﬁ. eight, including archivects and an industral designer, work in the studio while a team

of craftsm &l *"ﬂ:l_ﬁl:l'rl"rd as the "muscle™ of the « ompatiy, operate from variaus wirkshops around Barcelona
We try oiipergive cach project as fresh and unique.” savs Rosa-Violan, “Ar the same nme, | like to create
ore "'-'iill}c nlf.'hﬁ:nr\ r|!|l-|||::‘.':'| the « omponents, as i they had alwavs been there™
'l i-l'l.lmﬂ]:l_l‘l‘j’ i evident in Rosa-Vielin's own space. Whereas the oak-lined walls, ary hed windows and

parguer flog Bl grace the mamn salon are all or

inal, other features have been tntroduced, such as the striking
glass panci@thafi@ivide the kitchen and dining room, salvaged from the old Ritz hotel in Barcelona, " Our trade

samm workEwondens to create or rransform,” says Rosa-Violin, explaining that, more often, this means expanding

on funcuofiaicgand gving new life, whether architectural or decortive; from the stand-out pair of succo rosettes
that definclireaiin the salon ro o pair of coral-shaped vases i cerulean blue he had fashioned into lamps

With a EimEMediterranain climate conducive o outdoor
o o colleagie) ke full g intage of the Gl-square-merre cermace. One of the de

grab o coifed@®abneenng githers = club-style = on the lounges and low-slung rables bencath the pergolas outide

hving, Rosa-Yiolin (s mghthife arbiter, according

ners breezes through the kitchen

The placEhas@sentiilly become a calling card that's constantly chaninng and evolving with our ideas,” concurs
L osa-Violgne SEll wonder, then, that he and his team of loval acolyvtes are m such demand.: VL






